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Bruce Odland and Sam
Auinger's *‘StadTraum"

For three days last summar the
fiest “Tone and Art™ leslival
brought a seriés of contemporary

" music evenis lo Mozart's birth-

place, flling the squares and
sireets of the city with the
sounds of jazz bands, lok and
rock music, electironic snd classi-
cst performances. Though music:
based, ihis festival was designed
1o be 8 Gesemtkunsiwerk, using
the monuments angd urban
spaces of Saizburg as a back-
drop for works that were, in most
cases, either highly visual or the:
atrical. Notable presentations in-
ciuded compositions performed
on Otlo Beck's Kiangmobiles—
colored bicycles that emitted
lights and musical sounds when
pedaled—and Werner Raditsch-
nmig's opera "Der Schiidel” (The
Skufl), which leatured musicians
performing on moving cranes.
But the cenlerpiece of the les-
tival was the three-act sound dra-
ma. "StadTraum™ (City Dream),
by composer Bruce Odland (New
York) and composer/acoustic de-
signer Sam Auinger {Linz). A bril-
liant spectacle that included clas.
sical ang contemporary music,
aclors, dencers and fireworks,

"the piece was a8 melaphoric

explorstion of Salzburg's history
through the medium of ils
sounds. Centered st the Resi
denzplistz, “StadTraum’ utilized
high-tech loudspeakers distrib-
uted thvoughout Salzburg and in
the mountains, as well as speak-
ers held alolt by helium balioons,
to create a vast acoustical cham-
ber that unified the entire historic
section of the cuy

“StadTraum™ was described
by the arlists as a “resonbling
dream of history,” a drama inter-
pcelmg historical sounds thal
conlinve lo resonate inlo the
present. The piece was divided
into a pr snd three acts.
These chronicled the city's evolu-
tion from a natural state into the
progressive - complexities of hu-
man sociely. The narrative was
conveyed by various means: re-
corded sounds, light projections
onto monuments daling back o
400 A.D., renditions of medieval
and classical music accompan:
ied by church bells and shadow
plays of dancers in illuminated
windows. To signal the approach
of modern limes, there was urban
noise and dissonant music.

The whole progression was
punciluated by fireworks dis-

piays. designed by the Scheutz
company, that provided wisual
allusions 10 different eras and
events: streamer-lype fireworks
to sugges! the Baroque, arlillery-
ke explosions to recall the cily's
conquest by Napoleon By far the
most provocative of these was
the ngle, when lreworks ex-
ploded over the enlve cily. ac-
companed by a  Hitleresque
voice and shafls of kght remurs-
cent of the Nari propaganda
spectacies. The combination
forced sh of us uncomloriably to
confiate the horrors of the Sec:
ond World War with the pyrotech-
nic dispiays we saw all too fre-
quently on CNN during the Gul
War. Al the end, the.return of the

“sounds of nature came as both a

relief and 3 warning.
“StadTraum™ was one ol the
more prolound and successiul
periormance works I've seen in
recent years. it went a long way
toward demansirating that sound
is not simply a random accom-
paniment to other evenls but has
a history ol its own. Like the old
architectural structures that con-
tinue 10 shape contemporary life
in Europe. old sounds resonate
from the pasl lo become part of
present-day social and cultural
life. “StadTraum.’ seen by
25.000 people, made il clear that
the complexilies of our sound
environmaent must be understood
it_harmony 15 to be restored lo
urban life in the luture.
—Shelley Rice



